


=e wf 


sa. Qawea s = 


Il 
il 


>t 





THEATRICA 


L JOURNAL. 





FOR i'M NOTHING IP 


NOT CRITICAL. Othello, 








Vou X. No. 514.] 


THURSDAY, OCTOBER 18, 1849. 


[One Penny. 








SKETCHES OF LONDON COMPANIES; 
BY GARRICK FUNNYBONE. 
Caaptes III. “Tue Wetts,” continued— 
George Bennett—Henry Marston—Younge— 
G. K. Dickinson. 

Before proceeding with these sketches 
Jet me thank those parties whose kind let- 
ters I have before me. It gives me great 
satisfaction to find myself complimented for 
speaking candidly and showing neither 
favour nor affection. I again beg to as- 
sure them that I shall continue to speak 
out throughout this series of articles: to 
bestow favour where it is not deserved, or 
to find fault where there is no occasion 
would at once defeat my object. There is 
much to admire in George Bennett, though 
at times I am disposed to think his teach- 
ing elocution has rendered his style rather 
pedantic, Caliban will over remain associ- 
ated with his name; in fact so totally has 
he become identified with the part, that I 
really do not think a manager would like 
tocast anybody else for it: some of his 
melo-dramatic characters are first rate, but 
during his stay at the “ Wells” he has 
had little chance of displaying his talents 
in that branch of the drama. He is in- 
valuable at the “ Wells,” as he almost in- 
variably commands success in whatever 
part he is cast by the management. His 
Baraddas in “ Richelieu,” and Cassius in 
“Julius Cesar,’ are exactly up to the 
mark required: of course I am speaking 
comparatively:—As Mr. Phelps is in 
Richelieu so is Bennett in Baraddas. The 
same remarks would not apply were Ma- 
cready or Graham performing Richelieu to 
his Baraddas, for in the first he would be 
beneath the standard and in the latter he 
would be as much above it, and thereby 
spoil the picture. 


Mr, A. Younge is a curious compound 
of Harley, Buckstone, and Compton ; he 
does not follw either sufficient to consider 
him a fac-simile of one in particular. His 
line moreover varies from all of these: 
Strickland’s characters being generally 
undertaken by him: there is a deal of 
richness in all he does, and though at times 
there is a sort of semi-jumping in his action, 
I cannot call to mind but one or two at 
most of our companies who possess a more 
admirable “ stage old man.” 

Henry Marston is an excellent general 
actor, and were it not for his voice in the 
middle of its power occasionally rising into 
a sort of falsetto would no doubt have oc- 
cupied as prominent a position at the Hay- 
market as he does now at the Welk . 
Iago and ‘Ghost’ in “ Hamlet,” may be 
reckoned his best characters. During his 
engagements at the Wells, he has fre- 

uently been placed in such parts as Icilius, 
Orlan o, &c., both of which it is evident 
do not display him to advantage. Serio 
loving parts are not his line: many of his 
Shaksperian characters deserve particular- 
izing, among which are lachamo, Macduff, 
and Falconbridge; while his Mahew 
Elmore and Harry Dornton are admirable 
specimens of his versatility : he was a fa- 
veurite at the Wells long before the exist- 
ence of the present management, in the 
days of melo-drama. 

G. K. Dickinson is the youngest of the 
four leading artists of the company: his 
first season can at most be only looked 
upon as an introduction to the metropolis, 
Whatever high opinions the management 
had formed of his dramatic powers they 
evidently did not like to put hin too promi- 





nently forward until the public knew some- 
thing of him. Inthe present season he has 
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‘pustained both tragedy and comedy with 


equal ability, and it is evident by the num- 
ber of parts he has been cast for, that the 
managers intend placing him in a very 
conspicuous position, Claude Melnotte is 
the principal part he has played, the third 
act of which I would back against any 
person on the same stage. His figure and 
eneral deportment adapt him peculiarly 
for the “ juvenile tragedy line,” moreover 
he is well educated and we find his voice 
getting more full and round every time we 
witness his performance. 
Mr. Phelps as actor and ianager will 
form the next chapter: I shall then most 
probably take a walk over to the Lyceum. 





METROPOLITAN THEATRES, 


PRINCESS'S 

“Don Giovanni’? still continues the staple at- 
traction at this house, of which we continue our last 
week’s analysis, having then touched upon the merits 
of the two principal characters. We cannot con- 
sider the high classic character of Donna Anna at 
all suited to the power of Malle. Nau; still her 
singing was admirable, and her general execntion 
unexceptionab'e, We shall, however, prefer to see 
this cantatrice as Norma in “ Don Pasquale.’’ Mrs. 
Weiss was sadly at fault in her vocalisation as 
Donna Elvira; it is to be regretted that this lady 
will not use her good voice to better advantage. 
Of Mr. Allen’s Don Ottavio, we can only say that if 
his voice were equal to his taste, and his general 
delineation -of the character, it would want no 
better representative. Mr. Weiss played the eha- 
racter of Leporello with a due veneration of the ge- 
nius of Mozart; his execution is almost faultless, 
and deserves unbounded applause—still he fails to 
give a true portraiture of the Don’s humourous but 
cowardly follower. Mr. Corri threw some spirit 
into the small part of Masetto ; the Commandant was 
enacted by Mr. Hermans, who is the possessor of a 
powerful sonorous voice. Mr. Flexmore and Mdlle. 
Atwiol gave an admirable pas de caractiere. Al- 
together the manager deserves much praise for the 
eifective style in which the whole piece is mounted 
and put on the stage. A new farce, called “ The 
First Night,” has been played every night; owing 
to the admirable personification of Mr. Wigan; 
there is, however, rather too much French in the 
character; 





LYCEUM. 

We have frequently seen a “ Gentleman in Diffi- 
culties,” and seldom a “ Lady,” but as we saw by 
the bills of this house there would be a “ Lady in 
Difficulties,” on Monday night, we made up our 
minds in our old age to become gallant and see her 
Situation, and assist the dear creature out of it if 
possible : the lady proved to be Miss Gilbert, who 
had so many admirers, that we stood no chance of 


pect it when Charles Matthews offered his services, 
and everybody knows Charley is the ladies’ darling. 
Miss Fitzwilliams who had scraped an acquaintance 
with the lady in difficulties, sang some pretty airs to 
her, and warbled sweetly, but, Charley was the 
dear fellow to extricate the dear one who had as- 
sumed male attire, to protect her brother, by which 
means she got into trouble: then we had Mr. P. 
Matthews in difficulties and who had no friend to 
assist him, till the lady assumed her own attire, 
at which period Charley became in difficulties, for 
he found he had been interesting himself to get a 
commission in the army for a lady, instead of, as he 
thought, a young gentleman. To attempt to ex- 
plain the plot would be to get ourselves into difficul- 
ties, therefore we recommend our readers to go and 
see the piece, and we can assure them there will be 
no difficulty about them being amused. 

We hear that Mr. Henry Tyrrell who created so 
favourable sen:ation in the early part of the present 
year, by his illustrated Lectures on Elocutien, is 
about to commence a series of Lectures on the 
Drama and our Living Dramatic Poets, at the Na- 
tional Hall. It is said he has some original notions 
respecting the 1 ature and improvement of the drama, 
to communicate to his audience. We shall be there 
and report if such should be the case. 


STRAND. 


On Tuesday last was produced here an adaption 
of Scribe’s last drama, ‘* Adriene Lecouvreur.’” 
The verson under notice, entitled “The Reigning 
Favourite,’’ has been executed by Mr. John Oxen- 
ford, who has proved himself equal to the difficult 
task of preserving the spirit and flavour of the 
French original, whilst imparting to it the strength 
and vigour of an English composition. The piece 
is remarkable for that ingenuity of plot and neatness 
of construction which has always distinguished the 
dramas of the prolific French dramatist. The piece 
affords some exceedingly fine acting, and it is got 
up with great care, the scenery and dresses being 
very appropriate and grand. Mr, Leigh Murray’s 
Count de Saxe was an exceedingly creditable per- 
formance; and Mr. W. Farren gave an admirable 
portrait of the old kind-hearted regisseur (prompter) 
of the ‘Pheatre Francaise. Mr. H. Farren person- 
ated a brisk meddling Abbe, with considerable 
ability. There was an unanimous call for Mrs, 
Sterling, Mr. Leigh Murray, and Mr. W: Farren, 
who acknowledged the flattering tribute of public 
approbation; a similar compliment was then paid 
to the talented author. The house was very fully 
attended, and the audiences have increased on 
each subsequent night’s representation. 


SADLER'S WELLS. 


The performances here have attracted very good 
houses during the week; the pieces have been 
“Othello,” and the “Love Chase,’”’ with some 
sprightly little farces, in which Messrs. Younge, 
Hoskins, and Nye, have kept the audienee in a 
merry vein. “ Antony and Cleopatra,” is to be pro- 
duced next week in a manner that will astonish the 
Islingtonians: we feel much pleasure in noticing the 
very excellent refreshments that may be had at this 
theatre, and the very reasonable charge of every 





rendering any assistance: indeed how could we ex- 
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article, both in the boxes and pit. 
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MARYLEBONE. 

Charles Kemble’s drama of the ‘ Point of Ho- 
nour was revived at this theatre last week, with 
Mr, Davenport in the character of Durimel, and Miss 
Fanny Vining that of Bertha. Both artists acquit- 
ted themselves with great ability. O’Keefe’s pop- 
ular farce of the “ Poor Soldier’’ was gratefully re- 
ceived by the public, who applauded with great 
warmth the sweet vocalisation of Miss Ellis, in the 
character of Patrick, and rendered due justice to 
the ability displayed by Miss Oliver in the part of 
Norah. Miss Brown made a good Kathleen, and 
Mr. J. Herbert’s comic powers were successfully 
exerted in the character of Darby. Planche’s fairy 
extravaganza of “‘ Fortunio and his Seven Gifted 
Servants’ has been brought out here with great 
artistic skill and taste. The mise en scene and cos- 
tumes are really beautiful, and the perfect manner 
in which the piece is represented fully justifies the 
favour with which it has been received by the pub- 
lic, 

STANDARD. 


Crowded houses prove at once the clever tact of 
the manager of this excellent theatre, and also the 
discriminating taste of the playgoing public, the 
house being crammed nightly. Our old favourite Mr. 
Lyon bas become quite “ the pet of the audience,’ 
and weil merits the enthusiastic applause with which 
he is invariably reccived. Miss Clayton has been 
added to the company, and the general arrangements 
of the establishment reflect the highest credit upon 
the ability and zeal of Mr. Douglass. 


CITY. 

A new drama entitled “ Pride and its Fall’? has 
yeen produced with success, but there is nothing in 
it calling for any especial notice. We visited this 
theatre on Saturday evening and were much pleased 
to find an audience not only orderly, attentive, and 
crowded, but also fashionable, as, well as many of 
the most respectable families of the vicinity being 
among its visitors. We cannot too much commend 
the style of arrangements for general public comfort 
now adopted in the saloon of this theatre where every 
kind of refreshment may be obtained at the most 
moderate scale of charges, and are served in a room 
which London may be fairly said to be unable to 
parallel in a dramatic institution, The walls 
covered with valuable pictures, the richly carpeted 
floor, the brilliancy of the light and the quiet unas- 
suming yet constant and immediate attention paid 
to the wishes of the guests render it altogether one of 
the most agreeable resorts within the city of London. 
The active management of Mr. Dore, to whom the 
portion of the theatre is entrusted, deserves, and no 
doubt will not failto receive the patronage of that 





ortion of the public which admire comfort, economy, 
and respectability united, 


PAVILION. 


The winter season commenced here last week 
with great success. Mr. R. Thorne has resumed 
the reins of management with his usual spirit ard 
effect and hosts of novelties are promised. Miss 
Williams and Mr. G. Wild have been the ‘‘ stars ’’ 
during the present week but leave on Saturday 
next. 


VICTORIA. 
Egerton Wilke’s intensely interesting drama of 
the “ Royaliets of the Rhine” has been added to 
the repertoire of this theatre and'embracing the well 
known ability of Mr. J. T. Johnson, and charming 
Miss Vincent has proved highly serviceable to the 
treasury, the theatre having been extremely well 
attended. The ‘ Road to Transportation,” and 
the * Red Man of Glatz,’’ have both been revived 
with great eclat. The scenic arrangements of this 
popular establishment deserve great commendation, 


CHRISTIAN LITERARY AND SCIENTIFIC 
INSTITUTION, 
63, STANHOPE STREET, REGENT’S PARK, 


On Wednesday last, October 10th, the second 
Anniversary Festival and Entertainment of the 
above society took place, and passed off pleasantly 
to the audience assembled, and we trust satisfactory 
to the funds of the institution. Mr. George 
Cruikshank honoured the meeting by his presence, 
amusing all by the witty manner in which he in- 
troduced the items mentioned by the bill of fare, ard 
also by the continual shots of random wit he fired 
off in the course of the evening, in truth he was a 
most excellent chairman, 

The programme consisted of addresses, gl-es by 
the Union Glee Club, solos on the guitar and accor- 
dian, and recitations. In addition to the above 
mentioned singers, we ought to notice the debut in 
the vocal department of three gentlemen (the first 
of whom is well known in the Elocutionary world) 
Messrs Harper, Upton, and Somers, who sang the 
“Red Cross Knight,” and considering the difficul:y 
of the glee, combined with a first appearance, we 
certainly must cousider the applause they received 
to be no more than their just due: still we would 
advise them on the next occasion to attempt one of 
a more easy description, and be particular in the 
“¢ accentuation” of the’melody, which is the grand 
secret of the art, and also not to mistake a “ mini- 
um’’ from a “‘ crotchet’’ a “ crotehet fora “ qua- 
ver,”’ & -. &c. 

Mr. Barron played a solo on the guitar in a most 
artistic manner, and does great credit to his teacher 
Signor Lerigi, he will, we have no doubt,.soon make 
his way into the highest musical circles. Master 
Mills also deserves great praise (being a minor) for 
the manner in which he acquitted himself on the 
piano. Mr. Griffiths the same for bis solo on the 
accordian the variations he introduced and the 
brilliant manner in which they were executed, pro- 
claimed him to be a perfect master of his instrument. 
Mr, Upton’s Eugene Aram’s “ Dream,’ was reci- 
ted admirably and was well-received by the audi- 
ence. Mr. John Harper's“ Molly Dumpling,” 
created a perfect furore, we have hardly done 
laughing yet: without exception this gentleman 
is the finest comic elocutionist we have at the 
present day, he has a style of his own, and posses- 
ses a “ Listonian phiz, the muscles of which seem 
hung upon electric wires, being always on the 
move, and excites;the risible features of his auditors 
in the highest degree: his encore piece of “ Lord 
Lovell,” was equally well recited as the first. Mr, 
Somers’ ‘‘ New Pittaytaes,”’ an Irish tale by Lover, 
was given with much humour and expression, the 
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in London have to exercise great efforts 
to keep out of “ harm’s way,” those who 
are desirous of endeavouring to assist ;— 
in the French capital, so opposite is the 
case, that the po ice press all passers by 
the scene of misfortune, into immediate 
and active service. While the people were 
thus usefully engaged the roof of the piazza 
fell, together with that portion of the 
building which surmounted it, and the 
frightful result was, as we have already 
stated, the loss of twenty lives. 

It is rather remarkable, that while the 
destruction of this theatre was attributed, 
as we have said, to the wadding from the 
guns fired in the last scene of “ Pizarro,” 
lodging in the scenery, that a cause pre- 
cisely similar has been assigned for the de- 
molition of several other establishments, 
similar ifnot so extensive. Among others 
may be mentioned the Theatre Royal Bir- 
mingham, (burnt down in 1820) the de- 
struction of that building being also sup- 
posed to have been traced to the wadding 
of the guns fired in “ Pizarro.” Perhaps 
the one report gave rise to the other, or 
else our fathers did not manage their stage 
weapons so well as we do :—be it as it may 
itis quite certain the last play acted at these 
two theatres previous to their being burnt 
down, was “ Pizarro,” and a similar cir- 
cumstance has been narrated of another 
establishment, also provincial, but the lo- 
cality of which at this moment escapes our 
memory. 


In Boaden’s Life of Kemble, published 
in two vols. in 1825, we find the following 
soliloquy attributed by the author to Jobn 
Philip Kemble, upon the subject of this 
dreadful fire which had occurred the night 
before :—it contrasts singularly and curi- 
ously with the witty jest, with which She- 
ridan had previously met a similar calamity 
at Drury Lane, (see our History of that 
theatre), and brings into strong and pow- 
erful relief, the broad difference between 
the sparkling author and the philosophic 
actor. 

Kemble was shaving himself, and while 
so engaged he is recorded by Boaden (a 
very good authority) to have uttered the 


“* Yes, it has perished! that magnificient 
theatre, which, for all the purposes of exhi- 
bition and comfort, was the first in Europe. 
It has gone with all its treasures of every 
description, and some of which can never be 
replaced. That library, which contained 
all the immortal productions of our country- 
men, prepared for the purposes of represen- 
tation :—that vast collection of music, coms 
posed by the greatest geniuses in that science, 
by Handel, Arne, and others, most of it 
manuscript in the original score ; that ward- 
robe stored with the costumes of all nations 
and ages, accumulated by the most unwearied 
research, and at an incredible expense; 
scenery! the triumph of the art, unrivalled 
for its accuracy. and so exquisitely finished 
that it might be an ornament to your draw- 
ing-rooms, were they only large enough to 
contain it. Of all this vast treasure nothing 
now remains but the arms of England over 
the entrance of the theatre, and the Roman 
eagle, standing solitary in the market 
place!” 

Kemble mourned over treasures for ever 
annihilated ;—Sheridan labouring under a 
similar calamity, consoled himself with the 
reflection that ‘every Englishman hada 
right to warm himself at his own fireside |’ 


( To be continued )* 


DRAMATIC AUTHORS, 
(To the Editor of the Theatrical Journal.) 

Srr,—The columns of your long esta- 
blished Journal have lately derived additi- 
onal interest from the well written letters of 
LEGION and the amiable responses of Beta, 
and your subscribers may thank these dis- 
putants for the information and entertain- 
ment they have afforded them. 

Now, sir, it is pleasant to see two bro- 
thers of the quill combatting with such 
good-will and earnestness, and it argues well 
for the advocates of ‘‘ peace” that contro- 
versies should be so generously discussed. 
But truth is and ever will be, truth ; and I 
am sorry to be mere in this letter to 
disagree, in part, with both. 

LEGION has very effectively exposed the 
neglect to which the unacted dramatists of 
the day are subject, in which exposition and 
sentiments I heartily concur, The are neg- 
lected : obscure talent is doomed to remain in 
obscurity, as a sacrifice to the presiding Dei- 
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and brawlers superannuation “ strut and fret” 
in the sunshine of patronage and support. 
Still, in one sense, I agree with Beta: two- 
thirds, or even four-fifths of the published 
but unacted plays are the mere result of 
fruitless imitation; plots and characters are 
borrowed, the bounds of all reason and pro- 
bability are overleaped,—whole sentences 
are filched from Shakspere, Massinger, and 
others, and the collected forgery is termed 
** a new and original play.” 

I have read many of the neglected plays, 
and with one or two exceptions, have pitied 
the caeoethes scribendi—that could induce 
such violations of the divine art and have 
feebly imagined the terrible despair of a 
manager at finding himself surrounded by a 
score of these interesting subjects submitted 
for his perusal. Gentlemen whose fugitive 
thoughts find no epic or lyric channel, and 
who are sensible that— 

“ Once published, books 
Can never be recalled—from pastry-cooks |” 

Give them act, scene, and plot, and entitle 
them dramas or tragedies, in the hope that 
some ‘* good Samaratan’”’ of a manager may 
introduce them to the world—too often, Mr. 
Editor, a vain hope. On the other hand, a 
few fair effusions of genius remain buried in 
obscurity; but really, speaking from my 
single experience, very few. The historical 
play of “ Runneymede,” by Watkins, with 
a little pruning, and a great deal of *‘ acting” 
might justly adorn the British stage; there 
ure some bold passages in it, and if one Lord 
Brayouse. who is a kind of low tragi-come- 
dian, was expunged, and some well-conducte | 
and respectable character introduced in his 
stead, but little fault could be found with 
the production; although, to my taste, a 
fuzitive piece by the same author, entitled, 
« Hengist inciting the Saxons” contains a 
greater amount of bold and effective lan- 
guage than any one act of ‘“ Runneymede,”’ 
“ Oliver Cromwell,” or “ Griselda,’”’—Mr. 
Watkins's dramatic tritmvirate. 

Mr. Horne's play of “‘ Gregory the Se- 
venth,” so warmly eulogised by Legion is, 
in my opinion, totally uninteresting as a 
dramatic production. It is too studied and 
metaphysical, and savours too much of the 
orato’y to suit the stage—it is elaborate 
and thoughtful, and like the poetry of Mil- 
ton, coal receive but little embellishment 
from elocution. 





Another of the unacted—Mr. Deding- 
field’s ‘‘ Madeline” has fallen under my 
notice. Iam sorry to see this gentleman 
labour in so fruitless a path : poetry “ likes 
him not ;” he has an unsuccessful style of 
imitation and his characters are scarcely 
characters at all. What Green’s balloon re- 
quired when it shattered the house tops— 
inflation—this gentleman’s play possesses in 
an eminent degree. Let him ‘“ reform it 
altogether,” for his characters have the 
fault that Hamlet so pithily describes to the 
player:-—they are ‘ as though nature’s 
Journeymen” had made them, “ and not 
made them well—they imitate humanity so 
abominably.” 

Now, sir, with regard to the neglect 
which the unacted, whether good or bad, 
experience; it is a known fact, and a very 
great pity, that that shibbolette to success— 
& NAME, has a magnetic influence in draw- 
ing the public—whether to an imposition or 
an enteriainment. Such men as Marston, 
upon the strength of one great production 
may inflict half a dozen Jittle ones, and meet 
with partial, often full, success, while, if an 
obscure author introduces his play to the 
managerial sanctom, it will, most likely re- 
main untouched, until the writer’s patience 
are exhausted. Why, sir, Planche has been 
writing plays by the score—many of them 
perfect Maelstroms of stupidity, and he 
still continues to write, still is acted, and still 
patronized. The neglect is with the public 
more than the managers; it should sift 
these things, and depose imposition while it 
elects worth, The authors can do but 
little: Bouricalt says he had ‘a run forit,” 
to get his “London Assurance” upon the 
boards—and he was fortunate in reaching 
the goal when he did run. 

I shall now conclude this letter by express- 
ing a hope that those of the unacted whose 
worthiness may qualify them, will find pa- 
tronage, and that the uaworthies may see 
their error, and desist from labors that in- 
flict pain upon the reader, and disappoint- 
ment upon themselves. CEsTus, 

BETA’S REPLY. 
(To the Editor of the. Theatrical Journal). 

Sir,—It appears that one or two articles 
which I have sent to your Journal have ex- 
cited more indignation than I had calculated 
upon, All I wish to impress upon your 
readers is that not haying a great living dra- 














oC os 





THE THEATRICAL JOURNAL. 831 











matist and a great living actor, the public in 
general desert the theatre. The decline of 
the drama can be assigned to noother cause. 
I do not deny the existence of great talent 
and some genius on the stage, but I certainly 
complain of men like Graham, Charles Kean, 
&e., &e., who have no higher merit than 
many a performer who earns 3/. per week at 
a minor theatre being thrust into great parts 
above their capacity. As for Phelps I never 
denied his merit. He is a good actor, and 
even if Edmund Kean were alive, would be 
quite competent to second business at Drury 
Lane and Covent Garden; but he has no 
claims to greatness in the high Shaksperian 
drama. Macready himself is second rate in 
Macbeth (some portions thereof excepted) 
and likewise in many other parts in which 
the popular voice has justly awarded him the 
superiority over Phelps. In Melantius, Ri. 
chelieu, &c. Phelps is fine; but he is a 
copyist. Did I ever (in reply to Nemesis 

who need not have taken the Fury’s name) 
assert that Brooke was not a fine Othello ? 
On the contrary, I said he was the best 
since Kean, and could he have sustained his 
reputation, (his voice not failing) he would 
have taken Macready’s place. Neither did 
I call Phelps a third rate performer, but I 
have no hesitation in predicating he has 
little or no genius. Bennett, were he free 
from some faults, would be quite equal to 
him, and so would Henry Marston, with a 
good physique. I shall not condescend to 
reply to the dogmatism of another illiterate 
correspondent, whose identity I need not in- 
dicate, who has peculiar notions with regard 
to the leading actor of Sadler’s Wells. How 
Mr. Phelps can be “ the Shakspere of the 
day” it would puzzle a conjuror to under- 
stand. Will the gentleman who penned 
this extraordinary document favour me with 
an explanation of his meaning? At some 
future time I may resume my correspond- 
ence with you, sir, if you desire any future 
remarks I may be disposed to make, but I 
trust my opponents will show a little more 
discernment and intelligence. Berta 








PROVINCIAL. 


MANcHESTER.—Queens.—The brothers Hutch- 
inson and Mr. C. Thompson are astonishing the na- 
tives at Manchester, with their wonderful perform- 
anees. On Monday and Tuesday nights last, the 
performances commenced with the ‘‘ Harp of Alten. 


berg, or the Discarded Daughter,” a drama, like 











most other dramas, fnll of very thrilling effects, and 
interesting incidents. Mr. Charles Dillon as Albert, 
was very good, but we do not think the piece worthy 
of one so talented as Mr: Charles Dillon; we would 
like to see him in something better. Mrs. Dillon as 
Leonard, was all that could be desired, calm, yet sor- 
rowful, virtuous, yet spirited. We must not omi¢ 
the names of Mr, Egan, Miss Egan, and though last 
not least Mr. Preston, who were very fair in their 
respective parts. Mr. Thompson, thegreat Decanter 
Equlibrist, went through his performances at the con. 
clusion of the first piece, and we can only say that hig 
performances are really very wonderful and clever, 
and should be seen to be believed. We must say the 
same with the brothers Hutchinson, their perfor- 
mances are also very clever, entitled the Great Globe 
Dancings, or Sports of Atlas. The performances 
terminated with the nautical drama of the ‘ Sea ;’” 
the principal parts were most ably sustained by Mr. 
and Mrs. Rogers, Mr. Preston. snd Ellerton. 

MancuHester.—Theatre Royal.—Mrs. Glover 
took her benefit last Friday night, (October 11th) 
being the last night but one of her engagement at 
Manchester. The pieces selected for the occasion 
were the well known comedy of the * Love Chase,” 
and the farce of ‘* Spring and Autumn.” In the 
former Mrs. Glover impersonated the amusing 
character of Widow Green, in which she is quite at 
home. She is really an astonishing woman, her 
spirit carry her through the performance, as though 
she were a mere girl, with the exception, that, she 

ossesses so much original good humour, and so 
ittle bashfalness or timidity, her acting on this oc- 
casion, was beautifuliy easy—and natural. Miss 
Auderton as Constance. was as a whole very good, 
bidding very fair to necome a popular actress ; she 
is a great favourite already. The same may be said 
of Miss Agnes Kemble. Sir William Fondlove 
found a very efficient representative in Mr. W. H. 
Stephens. Mr. G. Vining as Witldrake was excel- 
lent ; we were quite delighted with his sportsmen, 
and gentlemen of fashion. Mr. R. E. Grahan did 
much eredit to the part of Waller; as did Mr. 
Cooke to that of Trueworth, in short it was very 
well performed and gave entire satisfaction to a 
very good house. 

Dar.incTon.—Campbell’s Pavillion.—We have 
had some very clever pieces played at this theatre 
this week, amongst which is the ‘‘ Trial by Battle ;”” 
it is a very interesting drama and the company is 
seen to great advantage. Messrs: Blandford, Hine, 
J. Clifford, Kingston and Jones, exerted themselves 
with good effect, and the sword combat between 
Mr. Campbell and Montgomery was excellently wel} 
contested, and brought down well merited apphause. 
The drama entitled the “‘ Mutiny at the Nore,” was 
also well acted and put upon the stage. 


CROSS READINGS, 


Important to the Ladies—Selling off at prime 
cost—Solomon’s improved Trousers on a novel 
principle. . 

Great consumption of French Brandy during 
the prevalence of—Mrs. Nisbett at the Haymarket, 
who will—Smoke from foul chimneys cured by— 
Holloway’s universal ointment, are efficient healall 
—To peace societies advocating the repeal of— 
French and other tongues—Neat as imported. 
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The Queen’s return from Scotland has produced 
the—Itch cured by sulphur and—Madame Vestris’ 
management has—Settled the markets for a price in 
hops. 








OUR CHATTER=BO xX. 

The first appearance of Mr. Hudson, the popular 
Irish comedian, from the Haymarket, on the Ame- 
rican stage took place at the Broadway Theatre, 
and proved a decided hit. The characters selected 
for his debut were Paudeen O’ Rafferty, in ‘* Born to 
Good Luck,” and Tim Moore, in the farce of “ The 
Irish Lion.’’ In both parts he made a most favour- 
able impression on the audience by his acting and 
singing. He was called for at the conclusion of 
the first piece, and a similar compliment was paid 
him at the end of the farce. He has been an- 
nounced to play a round of his favourite Irish cha- 
racters. One of the leading journals of New York 
describes him—briefly, but pithily—as “ a most 
natural, impulsive, and impressive actor.” 

Drury Lang,—M. Jullien’s promenade con- 
certs will commence on the 25th instant, and be 
continued for one month. 

The sum required by the proprietor (Mr: Tyler,) 
for the Surrey Zoological Gardens, is, we are in- 
formed, £15,000. The half to be paid down by the 
purchaser, on his taking possession. 

** Don Pasquale” is in rehearsal at the Princess’s, 
in which Mademoiselle Nau will appear as the he- 
roine. 

Mr. G. Herbert Rodwell is to be musical director 
at Drury Lane. 

MORTALITY AMONG THE THEATRICAL Prores- 
sion IN LamBetTH.—The epidemic has proved very 
fatal among the theatrical and musical professions, 
a large number of whom reside on the Surrey side 
of the river, particularly in Lambeth. Among the 
deaths may be mentioned, Mr. Cooke, the father of 
Mr. John Cooke, the leader, and of Miss Adelaide 
Cooke, the actress; Mr. Lee, brother of Mr. Alex- 
ander Lee, the composer; Mr. Laycock, a rising 
young artist, scene painter at Astley’s; Miss Rosa 
Henry, a charming young actress, also of the am- 
phitheatre ; Mr, Healey, a vocalist at the Lyceum, 
a few days afier attending the tuneral of his brother, 
a surgeon, who had died of cholera. Professor 
Hemming, who performed gymnastic and calisthe- 
nic feats a la Risley, and whose wife a day or two 
afterwards also expired, A number of scenic- 
artists, stage-carpenters, supernumeraries, and 
others attached to theatrical establishments, have 
experienced severe attacks, ‘which, in several in- 
stances, have proved fatal. 

A severe cold and hoarseness obliged Mr. Wright 
to relinquish his part in “ The Mysterious Stran- 
ger” last week to Mr. Munyard. The same cause 
prevented the production on last Wednesday, as 
announced, of “ Mrs. Banbury’s Spoons.” 

Miss Isabel Dickinson, of the Surrey Theatre, 
was attacked in the early part of last week with a 
severe pleurisy, and was unable to perform her 

arts of the Page, in ‘ Richelieu,” and of Polly 

ittens, in “ The Water Witches,” which were 
taken at a very short notice by Miss Laporte. 
r- H. Marston, of Sadler's Wells has been se- 


rjOusly attacked by the vaili idemic f; . 
Noting Ah y the prevailing epidemic for the 





OBITUARY. 


Within the many deaths of the past few days 
Tom the prevailing, but now fast disappearing 
epidemic, we have to include that of Mr. John 
Nash, so well known among all theatrical circles, 
especially those ‘‘south of the bridges.” Mr. 
Nash was the most intimate friend of the late Mr. 
Davidge, and during that gentleman’s lifetime, as 
Well as subsequently, was closely connected with 
the management of the Surrey Theatre, in which 
establishment, as well as without it, he was much 
and justly esteemed. ‘‘ Jack Nash” as he was fa- 
miliarly called, had somewhat surmounted the age 
assigned to humanity, three score and ten. 
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MADAME TUSSAUD anv SONS» 
Baker Street, PorTMAN SQuaRE, 
USH, the MURDERER, taken from life,ats 
, Norwich, during his trial, in his usual dres; 
also, the models of Stanfield Hall, the seat of the 
late J. Jermy, Esq., and Potash Farm, the resi- 
dence of the assassin, are now added to the 
Chamber of Horrors, Richard I1I., Prince Louis 
Napoleon, General Cavaignac, Abd-el-Kader, M. 
Guizot, Sir C. Napier, Pope Pius 1X., Queen Anne 
of England, Queen Mary of England, G. Hudson. 
Esq., Grisi as Norma, Jenny Lind as the Figlia de 
Reggimento, Edward VI., Henry VIL., James I. of 
England and VI. of Scotland, in the splendid cos- 
tume of the period ; the heroes Hardinge and Gough 
in their uniforms as British generals. Splendid 
ventilating dome, at a cost of 700/.—“ This is one 
of the best exhibitions in the metropolis.”"—The 
Times. " ; 
Open from eleven in the morning, till ten at night 
Admittance, One Shilling; Chamber of Horrors 
Sixpence. 


ASINO de VENISE, 218, High Holborn, 
C licensed pursuant to Act of Parliament.—Open 
every Night.—The band of first-rate artists, con- 
ducted by Mr. Parker, will perform each evening. 
The Valse d’Amour and Alpen Ketten Valse, by 
Keenig, Jullien’s Massaniello, Quadrilles, Zabini 8 
Matassanade, the Amelia and Medora Schottisches, 
and other novelties, to be heard only at this esta- 
blishment. M. Cs.—Messrs. Gouriet, Jarvis, Leo- 
nard, &c. Doors open at half-past seven, com- 
mence at 8, elose at 12. Admission 1s. 
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